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From the CEOO6s Desk

By: Doug Shumate

Company News

| wanted to say “Thank You” for your |
support and continued purchases
from us here at CopperMoon. As
I’'m sure you are well aware of....it is
you that drives each of us to per- .
form at our very best and we appre- §
ciate that. When you talk, we listen. E38
With that said, we have had several
requests to bring out new products
and to incorporate the latest in LED
technologies.

We have just released our newest
addition of LED retrofit lamps
(MR-16 style) that can be utilized in
the majority of our fixtures. We are utilizing Cree LEDs, one of the top
names in LED production in our own private-label brand that fulfills this
niche. Currently, we are now offering two color temperatures of this lamp—
2,700 K (warm white—producing approximately 240 lumens) and 4,000 K
(clear white—producing approximately 312 lumens). Each color has the fol-
lowing options in beam spread available: 18, 30, 45, and 60 degree. The
operating range is between 10-volts and 24-volts and they utilize 6-watts of
power, so there is a lot of flexibility in these units. These lamps have up to a
50,000-hr. life expectancy and we will offer an initial 2 year warranty on
these products with a bias to extend this warranty period in the future. We
should also have a comprehensive LED bi-pin solution that we will bring to
the market within the next 30 days.

/ 2LILISNA22Y Qa4 bS¢ [95

awmMmc

We are just completing the tooling for a 2-hole mounting bracket for our
CM.115T (tree down light), which will aid in the use with smaller caliper
trees. This new mounting bracket should be available in late July. One other
key product that is in the final stages of design is our new CM.115U (down
light with yoke mount bracket)—smaller scale down light that can be utilized
on structures or in trees. This should be available in September of this year
and as always we will position this fixture for same day shipment. The bene-
fits to this fixture are going to be; 1) ease of installation, 2) lighter in weight,
3) very functional, and 4) lower in cost than the existing #115T.
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Again, thank you for your support and we are so glad you are a part of our
team.

Doug Shumate

Doug Shumatet CEO of CopperMoon

Tips & Tricks e
premium lighting products

By Hans & Deiter

fiPath Lighting

Hallo!.....we’ve missed you! Hans & | have been busy with many things since our last venture to the Winter
Olympics. And, | hope you are ready for the Summer....we can’t wait to absorb that golden bronze tan! It
wasn’t too long ago that Hans & | sat on the beaches of Cabo San Lucas and enjoyed a peaceful day basking in
the sun. | can still picture the scene....large wooden Adirondack chairs...white sand...Spaten beer and a fresh
plate of tartar.

Okay.....enough reminiscing. We are going to study the light patterns of the various CopperMoon line of path
lights. The path light has been used for decades as a common staple in lighting design. However, if over-
used, then they are more of a nuisance. Please forgive that statement, but there are too many contractor’s
doing that “runway lighting”! However, there are times when there is no other option. Regardless of one’s
position, we intend to show you how light is dispersed from each of these types offered.

Types of Path Lights

In this article, we are going to look at 4-different styles of CopperMoon path lights—the W 9 £3ASINSRhE & Q
YT -4 B NJRh&EEGMC300/16, and the CM.725. There are several fixtures within the Elite & 700-series of this
line-up. Let’s breakdown each of the fixtures, so that we better understand their capabilities and options:

Fixture | Overall Height | Lamp [ Glass Lens Stem Dimensions Hat Dimensions
#4012 ~12” ht. T-4 Frosted 00.75” dia. x 09.00” ht. 04.00” dia. x 01.75” ht.
#4017 ~17” ht. T-4 Frosted 00.75” dia. x 14.75” ht. 04.00” dia. x 01.75” ht.
#6014 ~14” ht. T-4 Frosted 00.75” dia. x 11.00” ht. 06.00” dia. x 02.25” ht.
#6018 ~ 18" ht. T-4 Frosted 00.75” dia. x 14.75” ht. 06.00” dia. x 02.25” ht.
#9020 ~ 20" ht. T-4 Frosted 01.00” dia. x 16.00” ht. 09.00” dia. x 03.50” ht.
#700/20 |~ 25” ht. T-4 Clear 01.00” dia. x 20.00” ht. 06.00” dia. x 02.25” ht.
#730/20 |~ 26" ht. T-4 Clear 01.00” dia. x 20.00” ht. 09.00” dia. x 03.00” ht.
#750/20 |~ 26" ht. T-4 Clear 01.00” dia. x 20.00” ht. 11.00” dia. x 03.50” ht.
#300/16 |~ 20” ht. T-4 Clear 01.00” dia. x 16.00” ht. 03.50” dia. x 01.63” ht.
#725 ~ 30” ht. #3155 |None 00.38” dia. x 30.00” ht. 04.50” dia. x 03.25” ht.
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Contractor Interview: Paul Welty (Innovative Nightscapes fiPortland, OR)
By Mark Carlson
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2 KSYy RAR &2dz 3Sd4 adl NJ’JSF
My business focus shifted exclusively to architectural i
and landscape lighting in 2007. Currently, | wear many
hats, but the piece | enjoy the most is working through
the design process with my clients. Also, | really enjoy
the focusing aspect after the installation is in place. This
is where one’s ability really stands out.

KFd et a AG GKFG 320G @ 2dZ
In 2005, | took a position as GM for a landscape design/
build firm. Landscape lighting was the one piece that |
loved. | soon realized the lack of quality lighting being
performed, so this inspired me more.

26 Ylye LIS2LXS R2 @2dz S

Other than myself, | have two laborers that work with
me during the installation.

KFd A& @2dzNJ t A3KGAYy3 ol

| just kind of fell into it in 2005 when | was managing the
design/ build firm. As for educational experiences, the
best ones have been through the Association of Outdoor
Lighting Professionals (AOLP). | have been attending
their national conferences for the past three years and
it’s a very energizing experience. | always come away  Eve and Paul Welty, Innovative Nightscapes

with new and relevant information, whether it’s on

products, lighting design, or business practices. More importantly are the relationships and connections
made—these are some of the country’s best, most talented & creative people within the industry.

| would have to say that my most intense and #1 educational experience came from attending Jan L. Moyer’s
2008 Landscape Lighting Institute. | don’t believe there is any other course program out there that offers such
a complete over-view of landscape lighting. The course begins offered several things—client & site review
process, setting up a demo/ mock-up, client presentation and even the final focusing of the design. Working
with Jan and her very talented staff was a ‘once-in-a-lifetime’ opportunity. No matter what level of experience
one might have, | would highly recommend this to anyone interested in or already working in lighting design.

KFd aLsSota 2F 2dziR22NJ f AFKGAY3I R2 @2dz FSSt | NB
Happy Clients! All aspects or outdoor lighting are equally important. We achieve happy clients by starting with
quality design. If you keep “quality” first and foremost and you focus on the details, you won’t be returning to
a job later to work out the bugs and therefore, you will have “Happy Clients”.

KFd A& @2dNJ Ay@2f @dSYSyil Ay (G(KS o0dzaAySaa |yR K2¢
My involvement is most everything in the business, as we are a small company. When I’'m not installing, then |
am selling. My time is limited and therefore, | do not have time to waste. So, on a side note, there is one thing
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Contractor Interview: Paul Welty (Innovative Nightscapes)
(cont. from page 3)

that | really hate.....a pushy salesperson! | believe people do not want to be sold to, but instead, they want infor-
mation so that they can buy. |spend a lot of time networking. | attend regular networking meetings and | volun-
teer all over the place...mostly kid events & functions. You never know where the next project will come from.

12 KFEG KFE@S &82dz R2yS (2 SyGKI2NBO @ da SNIBA AR yLANPREANSSNK ¢ W
Network and communicate. Don’t be afraid to sell yourself. Stay involved with professional organizations and

make sure your audience knows what you are doing. Also, stay current with newest technologies. It's changing a

lot right now and there are many discerning clients that want to about the latest and greatest things, such as en-

ergy saving products.

42 KFd R2 @2dz FSSt @2dzNJ O2YLISGAGABS FTRGFHyGF3aAS Aa 23SN
My advantage is my design skill set, my involvement with the AOLP and other like organizations, and even more so,

my passion for lighting. It’'s hard to believe, but most of my competitors don’t even go back to adjust lights in the

evening! This is so important. All my advantages equate to “value” and this is what my clientele looks for.

ALF &2dz O2dz R adl NI 2@0SNJ F3FLAYyS gKIG ¢g2dZ R @2dz R2 RA
I would utilize more money for name recognition & exposure. | feel | could have moved along faster if | would have
‘blitzed’ my opening campaign and marketing efforts.

Y12 K& R2 @2dz R2 o0dzaAySaa oAGK [/ 2LIISNR22YyKE

To me, people and relationships are very important. | really like the constant contact I’'ve had from the company. |
also like that CopperMoon is willing to work with us. It’s funny, at first, | didn’t like the products so much and then
they made changes and have upgraded their line. | really like the #CM.895 and the #CM.115 and their quality. It
goes back to the “quality” thing and what my company believes....| want a “Happy Client”.

Y2 KIGd GKAy3a ¢g2ddZd R @82dz adzZA3Sad G2 KSf L) 3dzA RS 2NJ RANS
First, join and get involved with a professional organization related to your discipline. | would also suggest attend-

ing Jan Moyer’s Landscape Lighting Institute. Second, never stop talking to people inside or outside of your indus-

try. A little communication goes a long ways and you never know where the next opportunity will come from.

¥2 KIFGd StSySyidta R2 @2dz 4SS fI1O01Ay3 2N LINRO6fSYFHGAO oeé
Most of what | see lacking is in design and in the techniques used. We have mostly landscape contractors installing

well built, high quality systems that last, but they lack the experience or professionalism to complete this design
element. Many have never been back at night to ‘focus’ what they have installed! This is hugely problematic and
doesn’t speak well for our industry.

12 KSNBE R2 @&2dz GKAYy]l GKS f1yRaOlILIS fAIKGAYI AYRdzadNE
Currently, | see many parts of the country with the thought that landscape lighting is something you might add if

the budget allows and other parts, where lighting is part of the culture and considered to be a required element. |
believe there is opportunity in both arenas and everywhere in between. As for landscape lighting design, | see that

it is becoming more recognized as a discipline of its own.

Technologies are advancing, which in turn will bring costs down in many areas. People are becoming more edu-

cated about light and the affects lighting has on us every day. The future is very optimistic and will continue to

grow.



{ June 2010 Page 5

Designer Hightlight: Kale Lacroux (Lacroux Streeb Lighting Design)
By: Mark Carlson

G2 KSy RAR @&2dz 3SéG adl N

NREfS R2 @2dz OdzZNNBy(f &
Justin and | founded Lacroux Streeb Lighting De-
sign in January 2008, and are both Principals / Co
-Owners. For the 9 years to prior to this venture,
combined we both logged many years of experi-
ence working for another lighting design firm, an
MEP firm (Mechanical, Electrical, Plumbing), and
a lighting manufacturer sales representation firm
performing lighting design, and building electri-
cal systems design.

Q-

|l 26 RAR @&2dz 3S0 Ayg@g2f¢
a0l LIS [AIKGAYTKE

Our entire design staff including myself, gradu-
ated from the University of Colorado at Boulder
with a B.S. degree in Architectural Engineering,
emphasis on Architectural Lighting Design & En-
gineering. Our educational curriculum focused Lacroux Streeb Lighting Design (Basalt, CO)T The design team: Kale La-

on marrying the fine art of aesthetic ”ghting de- croux (top left), Justin Streeb (top right), Elise Hagan (bottom left), and
sign with the psychology of perception, the tech- sarah Kreider (bottom right).

nical side of engineering lighting fixtures, and the

physics of “Light”. The knowledge and skills we garnished are all critical to interior and exterior lighting design, and
exterior landscape lighting is an extension of interior lighting design as much as it is a specialty field.

G2 KFEG Aa 22dzNJ t AFKGAY 3T o6FO1ANRdzyR YR gKIFG SRdzOlI GAZ2Y
As mentioned earlier, we have an intensive engineering school background which allows us the ability to study all
lighting applications at a much deeper level. This provides us with a complete understanding of not only how
things work, but how to appropriately and creatively design the right combination of light sources and materials
into each application, enhancing the overall aesthetics of any project.

With each day and every new project come new challenges, experiences, and learning opportunities for all of us
here at the firm. We treat every project as a blank canvas on which we express our creativity, and showcase our
design skills and knowledge. But we also understand that each project will be an educational experience providing
unique elements and situations that push us to “think outside the box”. Exterior site lighting design projects pro-
vide ever changing environments—the growth of plants or modifications to the overall setting by nature. It is very
important to have our open minded design approach, and understand that “trial & error” is an integral part of this
type of design, so it’s a good idea to physically “mock-up” the concepts in each respective project environment.

G2 KFEG FaLlSoha 2F 2dziR22NJ f AFKGAYy3 R2 @&2dz FSSt I NB Y2
Conceal the light source— Visible lamp sources are glary, especially against any dark background such as an out-
door landscape and night sky. The brightness and contrast ratios at night are extreme, so it doesn’t take an enor-
mous amount of light to illuminate or accent a feature. Visible light sources are very distracting and glary, and can
take away from the overall setting and aesthetics. The goal is to see the effect of the lighting, not the light source.
Even with decorative lighting elements and sources that are meant to be visible such as lanterns, should be care-
fully utilized so as to not act as a “glare bomb”.
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Designer Highlight: Kale LaCroux (LaCroux Streeb Lighting Design) (cont. from page 5)

The appropriate use of a lighting control system— Any good layered lighting design is only as good as the way it is

controlled. Appropriate combinations of lighting levels need to be set for each of the different lighting sources and
circuits used to effectively create the desired aesthetics, mood, and effect. A control system allows for these com-
binations of preset levels to be easily recalled and modified, accommodating the ability to change the settings de-

pending on the use, need, or shifting environment. Lighting control systems also allow for better energy manage-

ment, efficiency, and extended lamp life.

Gl 26 Ylyeé LIS2LX S R2 @&2dz SyLX 2e IyR ¢KIG FNB GKSAN NP
We pride ourselves on designing and working as a team, that is part of our design philosophy. We are not one per-
son’s name or another, but rather a collaborative group of creative and knowledgeable professionals that share
common goals; to creatively and appropriately design each project to meet its specific requirements, to provide
unique and original design concepts that incorporate the appropriate lighting fixtures and sources, and to ensure
that we are constantly keeping up with the ever changing technology and tools available to the lighting industry.
We all bring our different individual concepts, ideas, techniques, and visions to the table on a regular basis, this
helps us push the limits and come up with original designs to make each project unique. With that said, our design
staff currently consists of 4; myself, Justin Streeb, Elise Hagan, and Sarah Kreider, and we anticipate another addi-
tion very soon...

G2 KIFId GKAy3a ¢2dzdZ R 82dz adzaA3Sad G2 KSf L) 3dzARS 2N RANES
Obviously lighting is our passion, and we feel that it is one of the most important, yet under-rated, aspects of any
project. And because of the rapidly changing technology and design field, any lighting designer should be constantly
learning on a daily basis, no matter what your background or experience may be. Whether it’s reading and brows-
ing through the vast quantities of design magazines and literature, viewing projects at night, collaborating with
other designers, or just making mistakes, something new should be learned every day. But there are a few points
that | feel best to mention:

Be open minded and willing to learn

Be passionate about your discipline

Don’t be afraid to use creative expression

Learn new technologies & techniques

Read or browse through every design magazine you can

= =4 —a —a -8

G2 KIFad StSySyia R2 @2dz aSS t1FO0O1Ay3 2NJ LINRPoftSYFGAO oe@
Our biggest problem is ensuring that the intended design is properly wired when installed. The only way for us to
ensure that this is done appropriately is to accurately document each wire and the entire distribution system in-
cluding direct burial boxes, transformers, connections and fixture locations. And then we go to the site to flag and
stake the actual locations. There is a general lack of experience with most contractors when it comes to the com-
plex line voltage power, low voltage transformers / direct burial vaults, and low voltage wire distribution as it re-
lates to landscape lighting design. Appropriate wire sizing for voltage drop needs to be considered, and the loca-
tion of each component is critical to the effective functionality of the whole system. We spend the time to carefully
document the design, however there is a substantial amount of time required in the field with the installers to en-
sure that they understand how to implement it.
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Designer Highlight: Kale LaCroux (LaCroux Streeb Lighting Design) (cont. from page 6)

G2 KSNBX R2 @é2dz GKAYy]l GUKS fIFyRaoOlILS fAIKGAYT AYyRdzalNE

AaKe
| think that lighting design in general is still an under-appreciated profession, and that there is a lack of understand-
ing of what it truly entails and the background behind it. Anyone can say what they don’t like about certain lighting,
but find it hard to describe what it is about great lighting that they love, that just looks and feels good. That goes to
show how complex it can be to create that feeling and aesthetic. Landscape lighting design can be an even more
delicate balance of sources, fixtures and techniques to work within the natural environment to create the desired
effect. Other items we have to address on a regular basis relate to the strict code requirements in place for safety
purposes and dark sky preservation, and adhering to them without compromising the intent of the design. This can
be a challenge to our creative expression, especially when the codes are written, and enforced by people who have
no design background or technical knowledge in the field of lighting. Their guidelines are set forth without proper
research or influence from professionals who understand the industry and application. Designing projects in loca-
tions with a lack of these regulations is much better because we can actually design the way we need to. When the
projects are complete, they look fantastic, do not take away from the night sky, are not obtrusive, and are plenty
safe. As for the future, | firmly believe that the key to the growth of our industry is providing everyone with the
opportunity to become more educated in regards to what true lighting design is, what it provides, and how it can
compliment everything when it is properly implemented. All lighting designers and the organizations associated
with our industry need to help support this cause. Using a qualified lighting designer ensures “good” lighting de-
sign. Look for Part 2 of our interview in the next edition!

Hans & Deiter A6 Summer of Funo

We wanted to take a few minutes to tell about our upcoming visits to
Northern California and what we are calling, the “Summer of Fun”
tour. Hans & | thought it would be nice to visit this region of the
United States not only for fun, but to visit our good friend Randall
Whitehead. We are looking forward to seeing San Francisco and mak-
ing several other stops along the way.

Deiter (left) and Hans (righ

We've heard about the beautiful wineries in Napa & Sonoma, besides
they have wonderful food and immaculate settings. We plan to visit
some of the wineries to see what they have done with their lighting
applications, to include maybe a cave tour. | asked Hans, “what would
you like to do on this trip?” and he said.....”Let’s go camping!” We are
hoping to see a bear and it will be fun to “wandern” (hike) the Sierra
Foothills. It will be so much fun to carry “der rucksack” along the trails.

eating br !actar\mlvrgrpegr}b%r,sag t_>o}¥sé whrela we ugedtg heE]degoac;csf....we were called

S

Hans is al ways at . 0

ACarl o in that Bill Murr alirtemengene. cal l ed, ACaddy

Shacko. You know where Carl says, oNo Big

Deal oé. after cleaning oupyla8i&toRWilPbeto visit Lake Tahoe and to see it’s beautiful sur-
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TIPS & TRICKS: Path Lighting (cont. from page 2)

There are several differences between these types, just like fine German “Wursten” (sausages)! So, in
order to simplify these differences, we have categorized them based on 1) pattern of illumination, 2) ad-
justability in illumination pattern, 3) fixture finish, and 4) stem options. The following chart references
these differences:

Pattern of Illumination
Full 360-degree circle pattern—W9 f AGSQ &aSNASAZ WrnnQ ASNARSasz |
Elliptical pattern--#725

Adjustability of lllumination Pattern
Variable adjustments in set positions (3) and manual positon—WT nnQ aSNAS&a FyR |
Slight/ minor adjustment ability—W9 f A G SQ &aSNARSA
No adjustment ability--#725

Fixture Finish
Rawcopper—WT nnQ &ASNASaAX lonnkmcE YR | THpD
Polished copper—W9f A 1SQ &SNASa
(All path lights available in their raw standard formorin & ! y (i Adj *£SNIRSw dzfinishs

Stem Options
WO f A (i S-&em§cSniliertni, as same brass female fitting between sizes. The 0.75” diameter

sizes are 9”7, 11” and a taller option of 14.75”. The 1.0” diameter size is 16”.

Wt nn Q—c{)n‘.;?e BtIn& @ with 20” or 16” stem heights. Also, offered are their decorative
“twisted-rope” stems in the same size standards.

#300/16—comes standard with 16” stem.

#725—no option available.

NOTE: All stem heights (except on the #725) can be ordered in custom heights up to 36” heights
at an additional charge.

Performance Testing
We found this part of our article to be the most interest-
ing.....actual field testing and study of the data. Anytime
someone can physically see how light patterns work, it’s
“Fantastich!” Our testing took place one evening on an
outdoor concrete sports court. The evening was beauti-
ful, Venus was aligned with the quarter moon....a light
breeze, some pastries and our demo kit. Each photo was
taken from atop a 14’ “A-frame” ladder. This allowed us
the ability to capture the fixture’s luminance pattern. We
know, it’s very crude and simple, but we had to work Lighting pattern reference picture T Deiter measures the
with what was available....we weren’t able to work from $Pread of lisht while Hans is up on the 14 ft. ladder. | P
UKAY1l IT'lhya gla YAYy3 Y2YyIXPUuNERA
our studio and normal testing site. Besides, this makes it
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Tips & Tricks

(cont. from page 9)

more....how do you say.....”real world”. The following chart shows how the light was distributed. We
apologize for not having our light meter available....it was mysteriously “lost” in customs? | would be it is
being sold on Ebay for thousands of dollars! Han’s thinks it's because we are so popular in Europe....it's a
collector’s item. Anyways, we could not perform actual footcandle readings for this article. Therefore,
we had to eyeball where we felt the light tapered off into darkness.

Luminance Chart AT Single Patterns

Fixture Light Pattern
#4012 09.0’ diameter
#4017 14.0’ diameter
#6014 12.0’ diameter
#6018 18.0’ diameter
#9020 21.0’ diameter
#725 25.0°-35.0" wide x 30.0’ (front) x 3.5’ (back) = Elliptical pattern

Let’s look at the individual patterns of some of these fixtures, as they
were somewhat surprising—some preferable and some not.

The W9 £ A ( Showeda3nh udiform pattern of light with soft and
subtle transitioning into darkness, due to their frosted lens use. We
really liked how this controlled the output patterns (See photos I-L).

Photo AA: CM.725 Lighting Pattern—

Luminance Chart Bt Variable Patterns

large elliptical pattern that surprised

Fixture Low Position Mid Position High Position Manual-all up
#700/20 20 23’ 26’ 16'—18’
#730/20 13’ 18’ 26’ 14'—15’
#750/20 14 19’ 27’ 12'—14’
#300/16 09’ 10’ 13’ 13’

If we study the W1 n n Q, wéinStiddid&igitive light patterns between light and shadow at each stan-
dard setting/ position. It was only when we used the “high” position or manual adjustment that we
found a more pleasing pattern for our distinct likings. We felt that this could be a positive or a negative,
from the stand point of uniformity of light versus creative/ interest patterns. The same occurred with
the #300/16, due to its adjustability and position settings. Based on each setting/ position, the following
are generalizations for them:
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TIPS & TRICKS: Path Lighting (cont. from page 9)

T “Low” Position—2-3 distinct patterns: 0’-1’ light from base of stem, then 1’-2" of shadow, and then
5’-8’ of spill light beyond (See photos A & E).

1 “Mid” Position—2-3 distinct patterns: 0’-1’ light from base of stem, then 2’-3’ of shadow, and then 6’-
9’ of spill light beyond (See photos B & F).

1 “High” Position—3 distinct patterns: 3’ light from base of stem, then 3’-5’ of shadow, and then 5’-8
of spill light beyond (See photos C & G).

- - -

Photo A: CM.700/20, Low posi-  Photo B: CM.700/20, Mid posi-  Photo C: CM.700/20, High posi-  Photo D: CM.700/20, All up

tion. Lamp is fully exposgd in tion. Separate light/ shadow/ tion. Hard to see, but light/ position. Lamp fully sur-
glass to reflect off underside of spill light zones. shadow/ spill light patterns rounded by copper housing,
cap. created. giving a “reddish” color.

Photo E: CM.300/16, Low posi-  Photo F: CM.300/16, Mid posi-  Photo G: CM.300/16, High Photo H: CM.300/16, All up
tion. Fully exposed lamp, as tion. Continued separation of position. position. Same “reddish” color
Photo A, but note harsh light light/ shadow zones. given due to enclosed lamp

pattern. source, as Photo D.

This “light” and “shadow” variance was very interesting and we really enjoyed that aspect of the patterns
created. With that said, these patterns might be a lot of fun to play with in setting where there is more
hardscape (concrete or paving areas), where this might be enhanced.

As mentioned in the individual photos above (see photos D & H), we noticed an interesting color shift
from “white” to a “reddish” tone, when manually positioning the cap/ fixture top all the way up on the
stem. This was created when the lamp became enclosed or surrounded by the inner walls of the copper
top stem fitting. There is a point just before the lamp is surrounded, which still produces a “white” color,
but the pattern is more pleasing to the eye (without light/ shadow rings).

What surprised us the most was the light distribution from the #725 (see photo AA on page 9). This fix-
ture was able to cast light out to quite a distance, due to its stout 30” height . We placed this fixture at
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Tips & Tricks (cont. from page 10)

approximately the half-court

position and it cast light out well

past the out-of-bounds areas! Grant b
it, this light was not extremely F
strong, but it did project.

There is one final point to be made

as to how one might vary the lumen Photo I: CM.6014—Nice transitions from Photo J: CM.6018—Using the taller
output and color —this is all done light to dark. stem option, this allows for more dis-

through the choice of lamp. tance of light spread.
Wattage plays an important role in

the lumen output and the Kelvin

temperature, obviously affects what

color we see. ‘.\
In conclusion, path lights have been . v
around and will continue to be

available to the lighting contractor,

bl:It one must be aware of how they Photo K: CM.4012—This created the Photo L: CM.9020—Again, due to the
will perform. When used properly,  smallest pool of light because of it's stem height...the largest pool of light
they are Very functlonal and elegant shorter stem h9|ght and spread of |Ight

Hans & Deiter (cont. from pg. 7)

roundings. We’ve heard about some of the
lighting projects there too, so that will make the
stop even better. We are really excited to see
this part of the country, as most of our past visits
have been in and out for projects or meetings.
Speaking of in and outs.....we have heard about
the famous

“In-N-Out Burger”! We must find one along the
way to eat at.

We will post these events over the next two
issues of Contractor’s Insight, as it should
provide a lighter side to our workings.

And lastly, we’d like to thank Doug and the rest
of the team at the factory for a wonderful visit.
We really enjoyed the opportunity to work with
Codi spinning the 700-series tops, it reminded us
of the German way...craftsmanship—Great Job! g
A
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Tschau! (goodbye....until next time)



UPCOMING EVENTS/ OPPORTUNITIES

| know Summer is a challenging time to do things or to invest time
into education, but if things are slow (as in the Western region), you
may want to consider some of the following.

Besides finding specific classes to attend from local distributors &
lighting manufacturer’s, here are a couple of other ways to advance
your knowledge base:
American Lighting Association

www.americanlightingassoc.com
Lighting Research Center

www.lIrc.rpi.edu

International Engineering Society of North America

CopperMoon conference room (West Point, GA) Www.iesha.com

Another thought might be to consider taking a class in “color theory”

COppe rMoon or “design/ architectural drafting”. These all are valuable as you
grow in this specialty trade.

Mark Carlson

Director of Business Development-West
Cell:  (916) 532-9699 (N. California)
E-mail: mcarlson@coppermoon.com

r\
CopperMoon™

Factory/ Main Office:
901 3rd. Avenue, West Point, GA 31833
Office: (800) 727-5483

www.coppermoon.com | The Art of Lightscaping
Fax:  (866)240-8906

UPCOMING IN MY NEXT EDITIONS
Here’s a look at August 2010 and the feature articles:

1 New Products —Highlight of new product additions
to the CopperMoon line, as they come.

I Hans & Deiter—Methods to conceal wire runs in
fencing (technical) and the “Summer of Fun” up-
dates (interest).

9 Contractor Highlight—Heinrich Fischer of Sundown
Designs located in Fairport, NY.

9 Designer Highlight—We have a continuation of the
Lacroux Streeb Lighting Design—part 2.

As we move into the second half of 2010, we will be put-
ting focus on installation techniques, new products, and
addressing other aspects of your business.

We are very excited about the growth we’ve had and the
number of new customers we’ve developed relation-
ships with. Again, thank you for your continued support
and we look forward to serving you.

Factory Visit (West Point, GA)T Copper top on the lathe.



